


























































save those cards. Some of her best friends are in there., since she made it to 93 she 
was kind of one of the "last ones." How to wrestle with that for her went hand in 
hand with her relationship to Catholicism. It's clear in her prayer book she prayed 
really earnestly about the issues that she thought were important. It didn't quite 

have a practical., A + B = C thinking to it, it was just how she was coping with the 
transition into a different stage of life. 

Q: Did she go to the same church her whole life? 

CR: Yes. She probably, except for going to Disney World one time., never made it
more than a couple of hours from Wilkes-Barre. 

Q: What does taking care of this collection look like when it's not being displayed? 

CR: It goes right back in the envelope. It's still striking in some way; it's of its time. 
God forbid you or I lost somebody we cared about., I don't know if it would occur to 
us to leave the funeral home with a card and then keep it for your whole life. 

Q: Are these cards still a part of Catholic funerals? 

CR: Definitely, it's a service that funeral homes provide. Usually they"1iave a prayer 
on the back, the date, the birth and death dates of the person, and their name. The 
imagery is one of the most interesting things, it remains the same across decades. 
Only the printing technology changes. It gives you the feeling that her world and 
our world aren't really that different. It's still a world with wars, and people hating 
other people, and people loving other people, those two forces clashing. I was really 
heartened to see as much as things can feel different because of technology, it's the 
same daily life that we're living. Who were your grandparents' parents? You'll never 
meet them, there's not really any reason to talk about them, but if nobody asks you 
have to bring it up. The cards strike me in that way too: "l was too young_, I didn't 
think to ask." 

Q.: Are there any cards you're especially fond of? 

CR: TI1e ones that are people that I knew. My grandfather predeceased her by 11
or 12 years,; they were married for 47 years before he passed away. She had him 
right there in the stack with her parents and her sister and her deceased son. He's 
part of that_, and that says something to me about the relationship they built. I have 
my own copy of his card, but I haven't intentionally kept my own collection. I was 
asked if I would ever add to hers, but the answer is no because I don't really think 
of it as my collection. rn hang onto it for as long as it makes sense. 

Q: Has your relationship with your grandma changed since taking care of her 
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collection? 

C�: I don't know how to ask her, even if she were alive, "How much do you really
m

.
tss these people? Does that go away? Are these people really with you, or do you 

chng to the cards because the people have been gone for so long their memory is 
slipping away?" There's nobody else alive on the earth that you can ask '(Remember 
so-and-so?', because they're all gone and you,re the only one. It's just wild. It makes 
me wonder if the collection played a role in preserving a sort of self-identity, because 
I don't think any of us can quite relate to that feeling of "I knew all these people, 
and now they're gone and now it'sjust·me.'' 
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Q&A with Exhibition 
Curator Anne 1-hompson 
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Q.: When did you start collecting dice? 

AT: In 2006, we moved from New York City to Columbia, Missouri, and I started 
going to estate sales. And there usually would be at least a few dice for sale. 
Sometimes different dice, from old games or whatever, would be sold as a batch. I 
found the dice interesting as objects, disconnected from their purpose. So I started 
buying them. 

Q: At what point did you consider this a collection? 

M: After I had about a dozen pairs, I started looking deliberately in our town 
and when I traveled. And then my husband got into finding unusual dice for me, 
like 3D-printed ones by mathematicians or nineteent.h-century ucheater" dice made 
from animal bone. 

Q: What does this collection look like when ies not on display? 

AT: It's mostly in a glass bowl that belonged to my grandmother. When people come 
over, the bowl is an invitation to touch the dice and look at them. But now I have 
too many, so some are in envelopes or bags. I need a bigger bowl. 

Q: What's your favorite dice game? 

AT: Yahtzee. 

Q: Which is the most recent addition to the collection? 

AT: The show was already installed when one of the Usdan GaJlery desk attendants, 
Lorena Fernandez Camba, gave me a pair of green dice she got from the gumbaH 
prize machine in Crossett Library. I added them to the display. 

Q: Why do you collect dice? 

.l\f: They're so beautiful and a little bit magical_, with their geometry and information 
-·-···-numbers, words, alphabets, colored shapes, symbols, images of nature, animals
or human body parts, really anything required for game play or instructions. Dice
represent chance, risk, luck, and next steps. What will happen? What shou]d we do?
What signs and messages shape our decisions? These ideas are fascinating to me.

Q: Do you ever use any of the dice? 

AT: Not from the collection. A while back I used dice for a painting project; numbers 
were associated with colors and dice throws determined formal moves. But the dice 
collection is its own thing. 

Q: Does your connection to dice or dice games have personal significance? 
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Q: Do you ever give the dice away? 

Q: Which is your favorite pair? 

Q.: Will anyone inherit your collection? 

Q: Do you think about previous owners of the dice? 

Q: What determined how the dice are displayed? 

Q: Why choose to include yourself in an exhibition you curated? 

Q_: What quote from Walter Benjamin do you relate to as a collector? 
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ColleetoTt\· anrt1nsttti1t1ons 

In 2021, the estate of Karen Leslie Burke '84, bequeathed her collection of miner­

als to Bennington's science and mathematics discipline area. Burke {1945-2018) 
studied literature and French at the College and spent most of her adult life in 

France. Though it is unclear why these minerals were part of her estate, they now 
serve a pedagogical function at her alma mater. Easily accessible in Dickenson, 
stored in white plastic drawer-like containers, they are part of a large assortment 

of rocks used by geologist Tim Schroeder in his teaching. 

Burke's gift is an example of how people frequently turn to colleges, universi-

ties, museums and other institutions as sites for donating collections. Whether a 
donation is accepted depends on its value to the institution. Burke's minerals were 
gladly received as beautiful examples of fluorite, quartz, and copper that could be 
useful to students. Within the Collective Affinities exhibition, they represent the 

common practice of institutions assuming custodial roles in the perpetuation of 
collections of all kinds. 
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