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T 2008, Kataring Burin felt the urge to desim o monogram—but pot for

herseld, An artist whuse practice had long explored the social stinets of
Eurapean twenticth-century modernist design, Burin insagined o female

Cazech architect from the nberwar vears and comgaired the fictionss] Pelra

Andrejova Molndr, known as BA Bum spenta docode developing an entire
carver foe PAL 1o gl her produc-
tion of models an deswings; demr auu_h a8 rnmllnre n‘nmum. lnilbrs. sl
wallpaper: and d atatipnary 2

It imngietant b nate et all visual artifaces of this fictional archive are i
naade by Burin, These inchude arigizial warles “liy BA i well 25 re-makes of I u_-r
existing mordels and drawings by Ins-lunml chsigmirs who-—in Rarin's imag-
nativa—infhenced BA, o with This fictive-historical
mix serves to anchar A, within celehmted design circes that rarly inchad- |
el womsen despite their wiopian guale. I this way, A becomes an amalgam
afihe women wh tor the moderist
program aod. at the same time, represents a persanification of creative
Tonging anil ghostly absence,

il ity® imars d detion of Buarin's
presducton us A mldklh firsd exchibit 1o sarvey Uhe: work i its entirety,
Az awhele, the project i a mudo_x emprpmz hat ernbiaces the collectivist
el af modernism white noting th desiymers fram e
nenternist canon. l’twr wxchibaiy lave Inuwd lwnrﬂ Dlvemlmn PA, w-a
Iuegmdten or recently di
we cansider her sirstegies and reasans Hur nubmllm hmnwpﬁmnl
BT, prochicer, and
mendeds as o mesns of discavering their beariig on Lht present.

Tarin's effort s n multilayered engagement with the slippery nnre of
collabaratian, as somethieg mirinsic o architecture and of philosoplileal
walue o the soclxlm-swnt ulml.«w Eastern hmpu: am! motlerngam over-
all. Many Ty ben sinel
contine to be overioaked in J’mr ol single mlmcluul ke ar pemn
alily. In b al PA, B

llnu lﬁsln:h—s ard ln]u-del!w s e, she is 4 eallaboradar wu!| e
wery I e past puind to pray

et Furleare—ak wwalmlum:. il i i thevries ol
colleivily.

Tt b apprograte st drawing has been essential 1o the creation of BA.
Architeeriral drawings are mstrusentsd for their relationshl W physseal
vonsiruction}, and prospectrve o the desires and gosts thal they reflect).
Burin's use of sechuical drwving b ghve shage 16 FAs e and career
eonplizrsines the supple relationship 1o e sfforded by the mediom, For
e reasnns, we have placed drawing al the center of the exhibition..

O way b view Busin's ftian i us individisal pieses ol a bistorical paisle.
Hiatead, witiniise e viewer o appreciate the productian of PA s career as
- sangghe work af ar(, For Burin, the documentation of architecture is perhaps
mure Emportant or “real” fhan the buiklings or events it Fepresents. Amon

i that are sunlly iewtusl, Baria's proj ||szl1hrmnwl|liﬂx\l
ings for being visal: having allowed berself 1o be possessed by the spicil of 0
past moment. the artist has made manifest an anchive that woulkd hive been,

Farrharl Mirza and Anne Theapsan. exhilsiion curstnes
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Bingraphy af Fetra Androjoa-Meohr, b 3898, date of death nnhaisn

BA, s she was kioorn girafisssanally, was ol Uie center of a vibeant srchilee
tral comemisity workig between e Wardd Wars in the newly cotablisbed
Caechostual sl Hungarion Pesple's Repubics. She and those ia her circle,
inchuting Plcsed Fischer, Baluslay Fucls, Jaromie Kregar, and Fackas Molns,
e uf g with the countrivs that mse Imm the Austro-Husgarian Empire's
Alemise it Dctobier 1914, L (e shil d asena of redrawn boundar
these archilects were cnboldened by the ulopian spirit of the age. They
unlmdm uuhmuﬂ. Uit chinpaned mmlsmly l'erL'IIIJ

b b

Pt Joselin Ausilregona wiis borm fis Zin {(Morsvian Crechoslovakia) o an
etburates] bonrgevis family with eonmections (o o thrivieg Caech texiile
inlery, She studietd i the Schocl of Decarative Arls in Pragws and the
Acudeny af Fine Arts in Vienna, While traveling exctersively in the early
10, spendivg tine in Jrao, Buapest. Prigoe, Vienos, and Berlin, sl
saughl it Bk designers, | artists
and dwr!apnshl‘mad ngmnd unwri. Lt weits in e s hat PA

i 1 Farkas Molur who woakd becoe

Teer s mld swlime n-ﬂl-'ﬂunwr-

FAs early wark comarised drawings, naodels and unreszd projects lir
achibtits of the Awion Hotel, in Broo (127205 and with Krejar oa lis
Maschinat Samitarsum, in Trensianske Tepiice (192R30). This trainiuyg groved
inflentinl whes, in 1962, she beygan designing her lisst solo praject, the
Weekeid Howse, 2 simple rectiinear strochan dominated by a recessed
lizss wll

Andrejoen Molnir playesd an editorial and desipn robe in several archibecioral
el dhessm jrarnils of the 19205 and s in Pragne and Broo. In 1528, in
Birew, shee extablished Hjime—roughly translited 2 fving™—a sl shog
and meting place for which she desimed the storefront, signags: and
interine, Bun by fellow architect Hann Kagermvinavesls, Bijie sold decor
tive ojocts and furniture by Caech desigers bat, more sumificantly, served
a8 a Tl for-an intermational dessn commmmily that woull gather there for
rexdings, vctures and political discussions.

signaturs ingerwar project wis e Hotel NordSal (151234, oo the
iflic mear the Yogaslav coastal tewn of Zadas, Notable for ils sense of
it contaimed fourteen eobinike bedenoms and two suites, all with
ies: i fhivd-fovs Jeokout café; a seoond-Booe restaurant amd bar, ard
willed terraces. Extonaive e of gliss allowed constant views of the
destroyed during the Second Warld War, thie Hatel Nord-Sadt sytle-
el avchilectural trends of the day and, Bhe the stectie gsoll defines o
desin ern of bopeful internatinsalisn asd youthiul idealism now bt 1o us.

efi-the city in the mid 1910 for Budapest wod Viemss. She lled Austrin

T the Mazi nnnexation and seiled m France, where she remained wntil tie

Lration of Paris by Allied Foroes in L4, He precise actvities in France

unknown—here i Gitle concrete evidence for suggestions that she

s iimvolved in lefiist politics, bot itappears [ikely she was in contact with

anl désigners including Rolsert and Sonia Delasnay. By 1945, she had
atel permanenthy (o the Uaited States, whers she began once sgain o

e (e o fhie ferwe Knsorwn cletadls abinat e Tile it Unsites] Stalés: she

pw comistrution of har mlmmﬂ Stuciny I-_Eliueury Oclulr.rysd.l.' retreat,
i in 908 el i En 1950 foor an

a-rare female garticiprnt in the made-dominated dioamics of the perind,
LA ot ety fousil estalBshing ber own architectural prnctice 1o be a
sallengee bist also was neglectzd by Tistorians who considered her wark.
il Tn «sumt T espeux]hf smm |I|= fall M!’_‘nmmmmm. ardnn'l
il erial s ol BA S

el inllunas hav: becoae :lqmnml

Excerpied from:
Bmwu Bruo aud Budapest: ?‘.!s m'wofm .lmmanamdmnd her
- el Bar

hmdnn. 1674
- Cantribetion amd Collabaration: The Wark of Frira Ardrejov-Molndr and ber
oteimpanaries, eales far exhibition al the Neubaver Collegium far Culture
el Society. University of Chicagn, 2015,
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Kataring Burin was boen m Bratislava, Shvakin, and fled with her family s

e sz o si via Yopostmei mMmﬂmsﬁeww&rm&l
her B from the University of Geotyia sl her MEA from Yale Universib
Sl s & Jecturer in he: Department of Visual snd Eevironmental Studies
at Harvard | Uniuersny Recent exhibitions inchude Zijene, at Vider

the Drawing Cente
Hew Ygd; Nzﬂmer Collegium for Culture and Society Lniversity ol
Chicago); Kunsiverein Imngwl\agemm!mmalmm the Instituls
Al C ¥ Art. Rosto, (San Francisen), M2
Richter & Bﬁ.l.ckm tc.nm} ani Lacils CM'L!' LPM'BSJ Her awarils
inchube feliawships from the Radeiithe Institute and the Geaham
Foumdation; e 2003 fames and Audrey Foster prize (e the [CA Boston;
unicl residencies o MuseumsQuartior (Vienna), Skowhegan, Yaddo, wsd
the MocDowell Colony.

o River Castaned, Julianan Dawiz. Frances Exdandson. Tamar
Giligasiel, Rickarl MacPike, Melil Mesiy, Emily O'Donnell, Valeria
“Sahran Gt Tachel Shilvach, nd Jobn Urnsphlels
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